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ABSTRACT 

The pictorial, illustrative heritage, its narrative and symbol parts, philosophy and aesthetics of 

the XX and XXI centuries reveal to us a complex image of the world that gives the consistency 
of the imaginary, also represented in various book graphic forms. The study of book graphic 
works signed by the visual artists, as was Ilia Bogdesco (1923-2010) for the art and culture of 
Republic of Moldova, illustrating the creation of the great writers recognized universally aims 
to convey to specialists and the large public a perspective on the dynamics of the formal systems 
of modem and contemporary art, plastic languages and artistic typologies, in relation to the 
demands of the cultural and technological framework of European modernity. The article points 
out the evolution and the most important aspects of the illustrations signed by the Moldavian 
visual artist Ilia Bogdesco, which are included in the rich repertoire of works made in this field. 
The synchronicity presentation of the manifestation of book graphic works within the 

framework of various repeated editions offers new perspectives and deeper interpretations of 
artistic processes and major cultural phenomena of contemporaneity. 
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INTRODUCTION 

Every time, starting to work on the artistic presentation of the next book, Ilia Bogdesco asked 
himself the question: would it captivate him so much that he would no longer be able to imagine 
his life without it; will he be able to say something new through it compared to his predecessors, 
artists-illustrators of this literary work, and will he be able to solve it at the level of the 
contemporary tasks that are put in front of book designers? [2, 3] 

The graphic artist was aware of the importance of the distribution of content, decorative, letter 
and illustrative accents in the book, so that all of them, taken as a whole, contribute to the 

4 This material was prepared in the period of working on scientific projects: ,,Dimensiunea 

identitara a artelor din Republica Moldova ca factor activ al dezvoltarii durabile a societatii in 

contextul dialogului intercultural european", project number: 2 0. 80009 .1606 .12, and Erasmus+ 

Jean Monnet -JMO-2022-MODULE -101085561 - TEIDCIPEI- ,,Dezvoltarea identitatii 

europene prin cultura in procesul de integrare europeana". 
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broader expression of the character and ideational content of the work and to discover artistic 
images and faces of the main characters. 

In the arsenal of Ilia Bogdesco there was a lot of possibilities for an individual approach to each 
of the new cards. The artist easily discovered them within his own artistic individuality. 

MATERIAL AND METHOD 

The illustration or the book graphic art image ( opera/fine art creation) in different 
historiographical approaches is related with: aesthetic, artistic, social-cultural, pedagogical, 
ethnic, hermeneutics, ontology and other values.The aim of this article is to establish the artistic 
value of illustrations of Ilia Bogdesco and to poot them in the list of other remarcable artists 
who illustrated universal literature, and that one whichi is representative in the european 
context. 

RESULT AND DISCUSSION 

Fine art master Ilia Bogdesco illustrated «CopoqIIHCKa» j{pMKa»/,,Sorochinsky Fair" by N. 
Gogol (1950-1951 ), the collection «PyccKIIe oqepKII»/,,Russian Sketches" (1953), the novel 
«PyccKIIii nec»/,,Russian Forest" by L. Leonov (1961), ,,Selected Works" by C. Negruzzi 
(1972-1982), the novels ,,Crime and Punishment" by F. M. Dostoevsky (1972), ,,Anna 
Karenina" by L. Tolstoy (1977), ,,Gulliver's Travels" by J. Swift (1978, paper, copper 
engraving), ,,Praise of Folly" by Erasmus of Rotterdam (1977, paper, etchings), «3Bepo6oii» I
,,The Deer Slayer, or The First Warpath" by F. Cooper (1982, paper, ink, pen), ,,Diamond 
Kidnappers" by L. H. Boussenard (1982, paper, ink, pen) etc. From 1984 to 1996, the artist 
created 36 chisel engravings of ,,Don Quixote" by M. Cervantes, some of which entered the 
collections of the National Art Museum of Moldova. In a set of illustrations published in Saint 
Petersburg in 2008, along with engravings, his sketches, drawings and preventive compositions 
are presented that reveal the process of creating the face of Don Quixote and other characters 
of M. Cervantes. s Ilia Bogdesco once mentioned, the attempt to illustrate A. Pushkin's poem 
«IJ;hiraHhrn/ ,,Gypsies", which was his optional work in the fifth course of the faculty, proved 
to the artist that he still does not have enough experience for such design concepts. 

As Ilia Bogdesco mentioned once, the first his attempt to illustrate A. Pushkin's poem 
,,IJ;b1raHb1"/,,Gypsies", which was his optional work in the fifth course of the faculty, proved to 
the artist that he still does not have enough experience for such design concepts. 

After that, Ilia Bogdesco started to illustrate «CopoqIIHCKaj{ j{pMKa»/,,Sorochinsky Fair" by N. 
Gogol (1950-1951 ). The choice of the book «CopoqIIHCKa» j{pMKa»/,,Sorochinsky Fair" by N. 
Gogol was a spontaneous and random one for the particularly responsible moment of selecting 
the theme of the bachelor's thesis, when Bogdesco simply did not know which book to choose. 
Reading that book taken absolutely by chance from the shelf, the artist had the impression that 
he was not reading but remembering and recognizing already seen and well known images. At 
that moment, Bogdesco was already no longer thinking about his bachelor's thesis, he seemed 
to see the Ukrainian fair, the types described by Gogol, smooth and solemn landscapes, and he 
did not connect these images with Ukraine, but with Moldova, the Dniester and the Butucenii 
born Already much later, the artist realized that he chose ,,Sorochinsky Fair" because Gogol's 
images and characters are very close to our Moldovan ones. The next day Ilia Bogdesco went 
to Sorochintsy (Gogol's native village, Big Sorochintsy - BeJIIIKi CopoqIIHu;i, once simply 
called Sorochintsy), and re-reading the book on the way he came to the conclusion that the 
paintings created by Gogol cannot be composed only according to the motifs of the book, they 
must be observed directly from life. The type, composition and state of nature must be seen 
concretely in life, only in this way you can create convincing images. Having no experience, 
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