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Adnotare

, OAOAOAA {RADEAMTFIAAATE 1T OAEAOOOAI A
OEiI £ 1T EAA A ' AAAAI EAE A A MuziodJsEcAXéste @t A A
AOAOCOT I ATEA | QAEAPODORD REDPIBDLEN ABAA OOO2
i AOOAOAT UETI TiOnstramedd BrihedfraedAE OAT P OI /E
OOOAEQOI OE PAOOEAAIT O ETOO00I1I AT AT A b
1T AOAOGOI T ATEA OO1T 6 ET Al OOA MEOACIH AT ¢
AEOAOOA CcA1T OOE | OEI Al Isimfnic) cAmplisd Ad® QA
AT I T UEOI OE AE OAA8 88 AA APAOI E1T AE
Al ci Auaq OT AT A AET OOA AAOA AO &£ 060 b
AT O A AA 1T OAEAOOOA OEI AITEA4A A 1 -410
OADO00& 1HIOE A AT EE AAOPOA ATiI PTUEOI O

Adnotation

The methodical work Orchestral excerpts from the repertoire of the
Academy of Music, Theater and Fine Arts Symphony Orchestra (Music of
Conposers from Moldova and Romanias a chrestomatly aimed at the
bachelor and master degree students majoring irOrchestral Instruments
compiled with the purpose offacilitating the study of orchestral parts for a
better adaptation in a symphony orchestra The chrestomathy includes
fragments from several symphonic works by important composers of XX
century composers representing different national schoaz German, Russian
and British some of whichwere first performed in Chisinau by the AMFA
symphony orchestra. Each one is preceded by a brief informatin note about
the composer and the piece.



Preliminarii

# OAOOTAIAATAEM &4 DPOAUET 6a 1T AOI ACAOA |
diferite instrumente selectate din repertoriul Orchestrei simfonice a
| AAAAT EAE AA - OUEAah 4AAGQdud surtEnclus® O A
AOACI AT OA ABI T AOALDIN EBIADT Hin fetolud XK E O
OAPOAUAT OYT A AEZAOCEOA( ERAIAIN EOEAT IABRIAT I
S.Prokofiev AAA O000a7T O \amRaDERKI BEl 2 8A ATaei A OF
dintre ele au fost pentru POET A AAO4&a ET OAOPOAOAODA

I OAEAOOOA QEIETTEAa A 1 -4108 3
~ Compozitori OAA8 88 AEEI A §y1 Aa&aOOktubgA O
AOAAOAT O 1T A 1T 1TAAIEOCATE EITAAEOA AA A

suplimentar din partea ET O A O b ARIZMIAIOE intkrpréiakda pigselor
AT 1T OAI T OATA 1TAAAOGEOa ADPI EAAOAA O T«
ET OAOPOAOAOCEOA | AMRAOBRO A CARO AL Eli B RAdD,
originale./ 1 AOA AOAT EA OOAAOEA AAihd@dededa
Al AOOA AEAZEAEI h AAOT AYT A AA AEOAOOA
OAEEI AAOE AA 1 AOOO hE AA OAipisg .0 bl
| OAOAOEI T O OAiI T AOA 88A AGAATIVERT BDE EE TA T
rfAAOAT OA AOT 1 ACEOI AT A AAOA TAAAOGEOa 1

, OAOd@ivndake AAO AGOOAO AOACIi AT OAT A DPAT
AEZAOEOA CAT OOE 1 OUEAAI AigfoncHiecare dinffdd h .
Al A OEAEAYT A I AKEDI £OCRT 6DOBOAT B OPAA
I O0FAT y1 DOT AAOGOI  Adanceitan®d thebuie GG AOGA OA
AOATTEA ObPI OFGCHA EQRMOOARMAEA O AAE OO T AY O
nu estompeze solistth EAO AEAIACHOA yT OORO OKE A
ET 00001 AT OOOATAAIO4E OYT OAOEAATT & OAI AO
ATTTET 66001 AOOEOOEA Al | OUEAEE HE 0a
ET OAOPOADOAOEES

1T ET OAODPOA OA O Asinforiicéd Aeive Odaitel {OD T GIOMA 1C
AT 1T OT EAAOAA [ OQUEAAI &4 y1 OOA 1T OAEAOGOOA
OPAAEAEAA y1 0a O AOA AEEET A A AGDE AN G
transmiterea mesajului artistic.

300AAT EE EIT OOOOI AT OEROE AA ciénE AAFE
AA AOT ah AEOPOT AA O1 AT Oi EO b1 OAIl
OAOOOOA yi1 ET OAOPOAOAOAA O1I 1 EOOEAAN
AAAT ABE OOAAAO hE y1 AAAOOI ET OAODPO/
lipsa practici cAEAOOOAT Ah A AAEIT EOa EIT O 1 AA
OAPEAAT yODAOO | OUEAAT 1T AAOT T OAOGO AOAS
y1 AOOI AOAA DPAAACT ¢cOl OE AEOEEI O OOOAA
AAUOI 1 64 APOEODAEDEI AEOPRAEZEBEAOADAS
Al AOAA EEIT O OOOAEAOA OOAAOEA O0a £EE
pbi OEAEI EO4A E AA A OAUIT I OA -RE OPROAAR
| AaEAGDOPBAOT AkOay | AMA CAT ER d@feBEA OI0d OEBI1 1 C
muzical.
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Paul Hindemith Metamorfoze simfonice pe temele lui
Carl Maria von Weber (1944)

Paul Hindemith (1895z1963) a fost unul dintre cei mai reprezentativi
Al I BT UEOT OE CAOI ATE AE OAAT I GIOGRA ABBE
AOI OOOEE | OUEAAT A O1T EOAOOAI A8 %@bi 1A
(ET AAT EOE DOEI AAOEOEOAOCAA OA 1 Ol O
ET OAOPOAOh bPOI £ZAOT O A ET &£ OAT A0 A@O¢
muzicale mondialepe parcursul anilor 20o 1 AE OAAT | Gad ks OC

Ai 1 OOEAO EA T A yi1T1EOAA OOOOOI O I EEI
considerabil limbajul muzicii tonale. Compozitorul german este autorul unui
ATTAADPO AOITTEA 1 OEQEal éohthapunétdud apreciat O]

AARAOGAA AA O1 o" ARET AR OBRAT OAy DEEB 8L |
Al O A PITEA 1T HAMARAG i @Al cal BT AAOAOEAI
ATT ET 008 #O0 AAAAOOa AAOEOEOAOA Al
neoclasicOi O1 OEh AAOAT ET o)
AOOAT O OOEI EOOEA8 =«
AA T AT Al AGEAEOOh AAT AOCAAA AOOA O1 61

- T HOAT EOAA AOOEOOEAA A AT 1T BDT-dJE O]
OAl AOAAAEI a OAOEAOAOA AA CAT OOEg4d 1T PA
| OAOAOE AT 1T AAOOAT OAh AAT OAOGAR 1T OAOI
| OAEAOCOOAI & A 1 0O0E (ETAAT EOE ETAI OAA
OAOEAT EOT Eh A EXOOMhE hA TTTAROMOODMhh OOAOOD(
v 1 OA ®&dmorfdiele simfonice peme de Carl Maria von Weber.

0AT OO0 POEIi A AAOa EAAAA OOEI EUAOEE
OATEO 1 0E (ETAATEOE y1 AT Ol poaregmh A
Leonide Massine AO CYT AEO 1T A O1 AATAO DPAT OO
OAEET AO AYOAOA EAAE AAUAOA PA [ OUEAA
AO AAAT ATTAO PpOTl EAAOOI 8 0AOGOA DBPOT ET
y1 AOOAMEMEDTARDT ©adh "8 3AEI OOh A& AO
AEA DPA CcOOO6O61 bDOAI EAOI OE Ai AOEAAfah A
AAEET EGE GAGA QA QRO OE | Metaindtfdra simfoAide Od t&@ de
Carl Maria von Weberz un exemplu elocvent de simfonism concertant

A o~ s~

Premiera MetamorfozelorA AOOO 11T A T A #AOT ACEA (A
ET OAOPOAOGAOAA 1 OAEAOOOAE &EI AOITTEAA
21T AUET OEE8 , OAOAOAA OADPOAUET 04 ADTAODA KA/

AT I BT UETETTAT A AAOGOOI AA OOAARIegd T Al
imperativ urmat de unscherzcdA @i OEAh | 11T AOOOT a bl AOE

40AE AET AAT A PAOOO PaoOl E Al A AEAI «
1A PAQOIO®Sp YT HE | P8¢gnh EAO P8 ) Juad@dE]l E
(ET AAT EGOE OET CcOO AAUOa& OEAORARA ODAA EAT

1y et g T g T Y T " RT.p wX T



y1 AET OA AA D OENefamoddzebA Gibsold geAr0 Aian e patru
I YETE T 0O OA 1 Curte@de ni@inbsuteAle luiBvBber, astfel
Aa DPOET | OAOAGAAI BAOEGTIAAIT EOQOE #®AI 0a |
00EIi A DAOOA AOOA AAUQW piesd pentrb Bubt@d T
pane I P8 ¢om AA 7AAAO8 G6ECOOI AO4a HieaAEO
OAT ATT O 10E 7AAAO AEAT T A O1 AE OADOI
AOOEAOGEA »ml Oi AE OT AT A 00abaOOOE AA (
acestuiAllegroy 1 AO AAAATT AT A AAOA OAATEITA
bine definite.
Partea a doua este urbcherzoy T AAOA AOOT 0061 OAAOQD

~ - s o~ z -

elemente aparent incompatibilez A@T OEOI 01 | OUEAHB RICiIAEE
(ETAAT EOE A1 11T OAROA T OAIl & AET1TurdnBot E A /
AA 3AEEIT AO AET QAADACAITIOAD AGRDEA ©
I #A AOI AOAIT A 1 OE 3AEEITAO A &£ 00 1
secolulal XvIti AA | AAOA A £ 00 HE OO @M AIEH &/
F" 00T TEQh -REYy 7TAABDOEGAOLOODAA AABDAG®ET AO
din Dictionnaire de musiqueeditat de Jearr AANOAO 217 OOOAAD
21 OOOAAOh T A OY1 AQIl @&aAG®Gh AR BDAEIEO A
paoOET OAT A *AAT " APOEOAA OOPAIT EAh AEAROI
Ching&.

17 1 OAOAOAA 1 0E (ETAAT EOERh 1T AITAEA
AR OAil a DPAT 000 OAetnaidhE OV GO AP AA o®IOAA TH
T AROAO AA AaOOA ET OOOOI AT OAT A AAOQI
OAOEAT EOT E OBAGOARAODEDAI TAE T OOOOEAO!
OOAPOAOa A E“OAlOEOalEE DOET AA&aOCA
| OAEAOOOA OA OAOT AHOA 1 OORAMEAT BOIOA
AOET G&YA ABOT AOOI AOI T ET AT0Is ABQRQd HEGRAA

I OEGET Al & A& OBDIEGIAT AAAEEA ORA DA DAT OAOIT |

| OAEAOOOAT PDPEOI OAGA y1 AAOA OFI AGA c¢coO

| AaEAOOCOEA AgAADTEITAI & y1 AEOAOOA A

OAPOEUAE OAOA ApbiODdEd4a i A OEI PATE AObPA

OAOEAT EOTE OEI AOCAT A y1 AAOA bDAostnatd Ca
|

OOAT OIi EOG AA T A O COODP | GsAmAstinatodublu. 1 A
YT 00001 AT OAT A AA PAOAGDI BAI HObAT AADAD
AOAAAU&a AOI T OEAOA 1T OEAT OAT & AT T ET AT O¢

Partea Ill este unAndantinotAl A AgOOBEYEAEI EAT &4 1
AAT EAAOa A A1 00 DbOAI OAOa AA (¥BAORA IR

Ol AOA DPAT OO0 DEBR8 pAhA AAODAAASET €AT O

2, 7 CT OAT AT O AT11T 071 A AO Sinphodid KetaBdrpbdBis & EHéOeA byddhad,
Maria von Weber for Orchestra(1943) https://www.hindemith.info/fileadmin/hindemith
forum/hf _25_2012.pdf

3Slnologla}& OOA HOEETT A A A ®sforieQlifnbiil RAEO BAGO 1| A0GD OFEEO AEEIT AUA
4) T £l Ol Al EE RododRicBahddEBeaddbitfinale: American gothic and Bolero
https://dmsymphony.org/uploads/Notes -MW?7.pdf



https://www.hindemith.info/fileadmin/hindemith-forum/hf_25_2012.pdf
https://www.hindemith.info/fileadmin/hindemith-forum/hf_25_2012.pdf
https://ro.wikipedia.org/wiki/Republica_Popular%C4%83_Chinez%C4%83
https://ro.wikipedia.org/wiki/Limba_chinez%C4%83
https://dmsymphony.org/uploads/Notes-MW7.pdf

AOOA ET O 1 Aba AA Al AOET AO AAOOEA
Andantino T AOAOOA I i AE | O1I OA E1T OAOOGATI
AAOT £ 1 A8 3AAT EOCATAIAET ADAEAAKR TAOOEKO
Al ET OAHROA AA AOIi T OEZAOA bPi AOEAaA A 1
AAADOODI PaOl EE AgbdbOa AA Al AOET AO H
filigrane elaborate de flaut.

&ET A1 01 AEAI1 OI OE - AQif Opt Aiesd pettra dudt Bl O £
pianel p8omn AA 7AAAO8 / OECET Al 61 OAPOAUI
00a06adbO0OE AA [ AoH A&OT AAOO COATEA OT11
remarcii Maestuos8 0 OET AAAAI AOAOAA OARDPEBRO
moll y T 1 lgoll- @A T OECET Al (ET AAIT EOE VE
AOAT AOEAS8 41-O1MADA OAIAAL AIAAET O0ah AT 1
de scherzoAAOA DA AlIl T AOOE OAl ODPAAOMA®S & _
criticului muzical Richard Rodde AAAOOA AOOA O1 061 AET O

E
E
[

ACEOAOA AET OADPAOOI OEOI 1T OAEAOOOAI h
AAAAOO4&a |1 OUEAa OEAOAT Oa AwmtosA Pl ET a Al

(ET AATEOE AOOA OI 1T OAEAOCODADADT E&
AOOEOOEARh OAETEA #®E AilT OEOOEA Al 00

AET A AIOI £IGal OAAOCAa y1  Omdtamarioze Isihfonioed I A
ET O0OO0O0I AT OATEA DPAOA AAOOOI AA OOAAE

A 1T o0hOODdI T OAI Ah 1TAOI y1 AAOA OOEI
ObDAT EOI AAOOOEA OO1T O 1T Al OAAa A | &aEA
Al 1 i UEOT OO1I OE8 _ i1 AET aOEI A AA ET 00O
Al 11T OEOA DOl ACA OINNNIOEOGA ERET ADBBAEKAE

i PETEA AA1T O AAOA AEZEOI & Aa | OUEAA 1 (
ol OTETA AA 1T A TEROA PEAOA OEI bl An
AT OT EAE AA A DPOAAOEAA [ OUEA4& AAAOah
y1 AADOOXX, Hademith leA | AOAI T O&I UAO AYT J
ET CAT ET UEOAOA H#E | 4aEAOOOEANR AAO O O,
AAI EOATEA EAT a4 AA [ AOAOHAI Ywil@GEreOdeC E 1
AT OAOCOO4& OEIi AiTEA4dh AAl D4l BORUAODAAT

5|dem.
sCEAOI A A0 Axb ORIODELNHEDAT AOAA 0AAOT *RBROOE OO0 0
https://www.hindemith.info/fileadmin/hindemith  -forum/hf_25_2012.pdf
T4 0AAOEA TATTEITAO AADONS piededspedhE concdputeApkiitri ©IBsireA
b O A A @Ebkasichmjusiq AAOAOAOA AAOAOOEITO 1 AOCE AA Al A
ET OAOPOAOAOA hE AOAE EA 1A Ai Tl EAEI EOS8
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