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Adnotare 
,ÕÃÒÁÒÅÁ ÍÅÔÏÄÉÃá $ÉÆÉÃÕÌÔáĪÉ ÏÒÃÈÅÓÔÒÁÌÅ ÄÉÎ ÒÅÐÅÒÔÏÒÉÕÌ /ÒÃÈÅÓÔÒÅÉ 

ÓÉÍÆÏÎÉÃÅ Á !ÃÁÄÅÍÉÅÉ ÄÅ -ÕÚÉÃáȟ 4ÅÁÔÒÕ ĦÉ !ÒÔÅ 0ÌÁÓÔÉÃÅ. Muzica sec. XX  este o 
ÃÒÅÓÔÏÍÁĪÉÅ ÌÁ ÄÉÓÃÉÐÌÉÎÁ /ÒÃÈÅÓÔÒÁ ÓÉÍÆÏÎÉÃá ÄÅÓÔÉÎÁÔá ÓÔÕÄÅÎĪÉÌÏÒ ĦÉ 
ÍÁÓÔÅÒÁÎÚÉÌÏÒ ÓÐÅÃÉÁÌÉÔáĪÉi Instrumente orchestrale ÃÕ ÓÃÏÐÕÌ ÆÁÃÉÌÉÔáĪÉÉ 
ÓÔÕÄÉÕÌÕÉ ÐÁÒÔÉÄÅÌÏÒ ÉÎÓÔÒÕÍÅÎÔÁÌÅ ÐÅÎÔÒÕ Ï ÍÁÉ ÂÕÎá ÉÎÔÅÇÒÁÒÅ ÿÎ ÏÒÃÈÅÓÔÒáȢ 
_Î ÃÒÅÓÔÏÍÁĪÉÅ ÓÕÎÔ ÉÎÃÌÕÓÅ ÆÒÁÇÍÅÎÔÅ ÄÉÎ ÃÝÔÅÖÁ ÃÒÅÁĪÉÉ ÒÅÐÒÅÚÅÎÔÁÔÉÖÅ ÿÎ 
ÄÉÖÅÒÓÅ ÇÅÎÕÒÉ ɉÓÉÍÆÏÎÉÃȟ ÃÏÎÃÅÒÔÁÎÔ ĦÉ ÖÏÃÁÌ-simfonic) compuse de 
ÃÏÍÐÏÚÉÔÏÒÉ ÁÉ ÓÅÃȢ 88 ÃÅ ÁÐÁÒĪÉÎ ÄÉÆÅÒÉÔÅÌÏÒ ĦÃÏÌÉ ÎÁĪÉÏÎÁÌÅ ɉÇÅÒÍÁÎáȟ ÒÕÓá ĦÉ 
ÅÎÇÌÅÚáɊ ÕÎÅÌÅ ÄÉÎÔÒÅ ÃÁÒÅ ÁÕ ÆÏÓÔ ÐÅÎÔÒÕ ÐÒÉÍÁ ÄÁÔá ÉÎÔÅÒÐÒÅÔÁÔÅ ÌÁ #ÈÉĦÉÎáÕ 
ÁÎÕÍÅ ÄÅ ÏÒÃÈÅÓÔÒÁ ÓÉÍÆÏÎÉÃá Á !-4!0Ȣ &ÉÅÃÁÒÅ ÄÉÎ ÅÌÅ ÅÓÔÅ ÐÒÅÃÅÄÁÔá ÄÅ Ï 
ÓÃÕÒÔá ÎÏÔá ÃÕ ÉÎÆÏÒÍÁĪÉÉ ÄÅÓÐÒÅ ÃÏÍÐÏÚÉÔÏÒ ĦÉ ÌÕÃÒÁÒÅÁ ÒÅÓÐÅÃÔÉÖáȢ  

 
Adnotation 

The methodical work Orchestral excerpts from the repertoire of the 
Academy of Music, Theater and Fine Arts Symphony Orchestra (Music of 
Composers from Moldova and Romania) is a chrestomathy aimed at the 
bachelor and master degree students majoring in Orchestral Instruments, 
compiled with the purpose of facilitating the study of orchestral parts for a 
better adaptation in a symphony orchestra. The chrestomathy includes 
fragments from several symphonic works by important composers of XX 
century composers representing different national schools ɀ German, Russian 
and British some of which were first performed in Chisinau by the AMTFA 
symphony orchestra.  Each one is preceded by a brief information note about 
the composer and the piece.  
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Preliminarii  
#ÒÅÓÔÏÍÁĪÉÁ ÄÅ ÆÁĪá ÐÒÅÚÉÎÔá Ï ÃÕÌÅÇÅÒÅ ÄÅ ÄÉÆÉÃÕÌÔáĪÉ ÏÒÃÈÅÓÔÒÁÌÅ ÐÅÎÔÒÕ 

diferite instrumente selectate din repertoriul Orchestrei simfonice a 
!ÃÁÄÅÍÉÅÉ ÄÅ -ÕÚÉÃáȟ 4ÅÁÔÒÕ ĦÉ !ÒÔÅ 0ÌÁÓÔÉÃÅȢ _Î ÁÃÅÓÔ volum sunt incluse 
ÆÒÁÇÍÅÎÔÅ ÄÉÎ ÃÒÅÁĪÉÉÌÅ ÕÎÏÒ ÃÕÎÏÓÃÕĪÉ ÃÏÍÐÏÚÉÔÏÒÉ din secolul XX, 
ÒÅÐÒÅÚÅÎÔÝÎÄ ÄÉÆÅÒÉÔÅ ĦÃÏÌÉ ÃÏÍÐÏÎÉÓÔÉÃÅ ɉ0Ȣ (ÉÎÄÅÍÉÔÈ ÃÅÁ ÇÅÒÍÁÎáȟ 
S. Prokofiev ÃÅÁ ÒÕÓáȾÓÏÖÉÅÔÉÃá ĦÉ 2Ȣ Vaughan 7ÉÌÌÉÁÍÓ ÃÅÁ ÂÒÉÔÁÎÉÃáɊ. Trei 
dintre ele au fost pentru ÐÒÉÍÁ ÄÁÔá ÉÎÔÅÒÐÒÅÔÁÔÅ ÌÁ #ÈÉĦÉÎáÕ ÁÎÕÍÅ ÄÅ 
ÏÒÃÈÅÓÔÒÁ ÓÉÍÆÏÎÉÃá Á !-4!0Ȣ 

Compozitorii ÓÅÃȢ 88 ÆÉÉÎÄ ÿÎ ÃáÕÔÁÒÅÁ ÕÎÏÒ ÅÆÅÃÔÅ ÓÏÎÏÒÅ ÎÏÉ recurg 
ÆÒÅÃÖÅÎÔ ÌÁ ÍÏÄÁÌÉÔáĪÉ ÉÎÅÄÉÔÅ ÄÅ ÅÍÉÔÅÒÅ Á ÓÕÎÅÔÕÌÕÉ ÃÁÒÅ ÓÏÌÉÃÉÔá ÅÆÏÒÔ 
suplimentar din partea ÉÎÔÅÒÐÒÅĪÉÌÏÒ ÎÅÅØÐÅÒÉÍÅÎÔÁĪÉȢ Interpretarea pieselor 
ÃÏÎÔÅÍÐÏÒÁÎÅ ÎÅÃÅÓÉÔá ÁÐÌÉÃÁÒÅÁ ÕÎÏÒ ÍÉÊÌÏÁÃÅ ÄÅ ÅØÐÒÅÓÉÅ ĥÉ ÐÒÏÃÅÄÅÅ 
ÉÎÔÅÒÐÒÅÔÁÔÉÖÅ ÍÁÉ ÐÕ ÉÎ ÔÒÁÄÉ ÉÏÎÁÌÅ ÃÁÒÅ ÁÒ ÇÅÎÅÒÁ ÎÉĦÔÅ ÅÆÅÃÔÅ ÃÏÌÏÒÉÓÔÉÃÅ 
originale. / ÍÁÒÅ ÁÔÅÎ ÉÅ ÔÒÅÂÕÉÅ ÁÃÏÒÄÁÔá ÁÓÐÅÃÔÕÌÕÉ ÒÉÔÍÉÃȟ ÁÃÅÓÔÁ fiind adesea 
ÆÏÁÒÔÅ ÄÉÆÉÃÉÌȟ ÁÂÕÎÄÝÎÄ ÄÅ ÄÉÖÅÒÓÅ ÄÅÓÅÎÅ ĥÉ ÓÕÐÒÁÐÕÎÅÒÉ ÄÅ ÆÉÇÕÒÉ ÒÉÔÍÉÃÅȟ ÄÅ 
ÓÃÈÉÍÂáÒÉ ÄÅ ÍÅÔÒÕ ĥÉ ÄÅ ÔÅÍÐÏȢ .Õ ÐÏÁÔÅ ÆÉ ÎÅÇÌÉÊÁÔá ÎÉÃÉ ÉÎÔÏÎÁ ÉÁȢ 4ÅÍÁÔÉÓÍÕÌ 
ÌÕÃÒáÒÉÌÏÒ ÓÅÍÎÁÔÅ ÄÅ ÃÏÍÐÏÚÉÔÏÒÉÉ ÄÉÎ ÓÅÃȢ 88 ÅÓÔÅ ÍÁÉ ÐÕ ÉÎ ȰÍÅÌÏÄÉÏÓȱȟ ÆÉÉÎÄ 
frÅÃÖÅÎÔÅ ÃÒÏÍÁÔÉÓÍÅÌÅ ÃÁÒÅ ÎÅÃÅÓÉÔá Ï ÐÒÅÃÉÚÉÅ ÉÎÔÏÎÁÔÉÖá ÄÅÏÓÅÂÉÔáȢ  

,ÕÃÒáÒÉÌÅ din care s-ÁÕ ÅØÔÒÁÓ ÆÒÁÇÍÅÎÔÅÌÅ ÐÅÎÔÒÕ ÃÒÅÓÔÏÍÁĪÉÅ ÉÌÕÓÔÒÅÁÚá 
ÄÉÆÅÒÉÔÅ ÇÅÎÕÒÉ ÍÕÚÉÃÁÌÅȡ ÓÉÍÆÏÎÉÃȟ ÃÏÎÃÅÒÔÁÎÔ ĦÉ ÖÏÃÁÌ-simfonic, fiecare dintre 
ÅÌÅ ÒÉÄÉÃÝÎÄ ÿÎ ÆÁĪÁ ÉÎÔÅÒÐÒÅĪÉÌÏÒ ÁÎÕÍÉÔÅ ÐÒÏÂÌÅÍÅ ÓÐÅÃÉÆÉÃÅ ĦÉ ÓÁÒÃÉÎÉ ÄÉÆÅÒÉÔÅȢ 
!ÓÔÆÅÌ ÿÎ ÐÒÏÃÅÓÕÌ ÄÅ ÉÎÔÅÒÐÒÅÔÁÒÅ Á ÃÒÅÁĪÉÉÌÏÒ concertante trebuie ÁÃÏÒÄÁÔá Ï 
ÁÔÅÎĪÉÅ ÓÐÏÒÉÔá ÒÅÌÁĪÉÅÉ ÓÏÌÉÓÔ-ÏÒÃÈÅÓÔÒáȟ ÁÓÔÆÅÌ ÿÎÃÝÔ ÓÏÎÏÒÉÔÁÔÅÁ ÏÒÃÈÅÓÔÒÅÉ Óá 
nu estompeze solistulȟ ÉÁÒ ÄÉÁÌÏÇÕÌ ÿÎÔÒÅ ÄÉÆÅÒÉÔÅ ÇÒÕÐÕÒÉ ÏÒÃÈÅÓÔÒÁÌÅ ĦÉ 
ÉÎÓÔÒÕÍÅÎÔÕÌ ÓÏÌÉÓÔ Óá ÓÃÏÁÔá ÿÎ ÅÖÉÄÅÎĪá ÔÅÍÁÔÉÓÍÕÌȟ ÅØÐÒÅÓÉÖÉÔÁÔÅÁ ĦÉ 
ÃÏÎĪÉÎÕÔÕÌ ÁÒÔÉÓÔÉÃ ÁÌ ÍÕÚÉÃÉÉ ĦÉ Óá ÎÕ ÓÅ ÁØÅÚÅ ÄÏÁÒ ÐÅ ÁÓÐÅÃÔÕÌ ÔÅÈÎÏÌÏÇÉÃ ÁÌ 
ÉÎÔÅÒÐÒÅÔáÒÉÉȢ  

_Î ÉÎÔÅÒÐÒÅÔÁÒÅÁ ÌÕÃÒáÒÉÌÏÒ ÖÏÃÁÌ-simfonice devine foarte iÍÐÏÒÔÁÎÔá 
ÃÏÍÕÎÉÃÁÒÅÁ ÍÕÚÉÃÁÌá ÿÎÔÒÅ ÏÒÃÈÅÓÔÒáȟ ÃÏÒ ĦÉ ÓÏÌÉĦÔÉȟ ÆÉÅÃÁÒÅ ÁÖÝÎÄ ÓÁÒÃÉÎÉ 
ÓÐÅÃÉÆÉÃÅ ÿÎÓá ÔÏÁÔÅ ÆÉÉÎÄ ÓÕÂÏÒÄÏÎÁÔÅ ÓÃÏÐÕÌÕÉ ÃÏÍÕÎ ɀ ÄÅÓÃÉÆÒÁÒÅÁ ĦÉ 
transmiterea mesajului artistic. 

3ÔÕÄÅÎ ÉÉ ÉÎÓÔÒÕÍÅÎÔÉĦÔÉ ÄÅ ÏÂÉÃÅÉ ÐÏÓÅÄá Ï ÐÒÅÇáÔÉÒÅ ÔÅÈÎÉÃá ÓÕÆÉcient 
ÄÅ ÂÕÎáȟ ÄÉÓÐÕÎ ÄÅ ÕÎ ÁÎÕÍÉÔ ÐÏÔÅÎ ÉÁÌ ÓÏÎÏÒ ĥÉ ÆÏÌÏÓÅÓÃ ÄÉÎ ÐÌÉÎ ÁÃÅÓÔÅ 
ÒÅÓÕÒÓÅ ÿÎ ÉÎÔÅÒÐÒÅÔÁÒÅÁ ÓÏÌÉÓÔÉÃáȟ ÿÎÓá ÎÕ ÿÎÔÏÔÄÅÁÕÎÁ ÐÏÔ Óá ÌÅ ÖÁÌÏÒÉÆÉÃÅ ÃÕ 
ÁÃÅÌÁĦÉ ÓÕÃÃÅÓ ĥÉ ÿÎ ÃÁÄÒÕÌ ÉÎÔÅÒÐÒÅÔáÒÉÉ ÏÒÃÈÅÓÔÒÁÌÅȢ !ÃÅÁÓÔÁ ÓÅ ÅØÐÌÉÃá ÐÒÉÎ 
lipsa practicii orÃÈÅÓÔÒÁÌÅȟ Á ÁÂÉÌÉÔá ÉÌÏÒ ÌÅÃÔÕÒÉÉ ÌÁ ÐÒÉÍÁ ÖÅÄÅÒÅȟ Á ÏÒÉÅÎÔáÒÉÉ 
ÒÁÐÉÄÅ ÿÎÔÒ-ÕÎ ÔÅØÔ ÍÕÚÉÃÁÌ ÎÅÃÕÎÏÓÃÕÔ ÅÔÃȢ _Î ÃÁÄÒÕÌ ÌÅÃĪÉÉÌÏÒ ÄÅ ÏÒÃÈÅÓÔÒá ÓÕÂ 
ÿÎÄÒÕÍÁÒÅÁ ÐÅÄÁÇÏÇÕÌÕÉ ÄÉÒÉÊÏÒ ÓÔÕÄÅÎ ÉÉ ĥÉ ÍÁÓÔÅÒÁÎÚÉÉ ÿĥÉ ÆÏÒÍÅÁÚá ĥÉ ÿĥÉ 
ÄÅÚÖÏÌÔá ÁÐÔÉÔÕÄÉÎÉÌÅ ÓÐÅÃÉÆÉÃÅ ÃÝÎÔÁÔÕÌÕÉ ÿÎ ÏÒÃÈÅÓÔÒáȢ .ÉÖÅÌÕÌ ÄÅ ÃÏÍÐÌÅØÉÔÁÔÅ 
ÁÌ ÃÒÅÁ ÉÉÌÏÒ ÓÔÕÄÉÁÔÅ ÔÒÅÂÕÉÅ Óá ÆÉÅ ÁÃÃÅÓÉÂÉÌ ÐÅÎÔÒÕ ÓÔÕÄÅÎ Éȟ ÄÁÒ ĥÉ Óá ÌÅ ÏÆÅÒÅ 
ÐÏÓÉÂÉÌÉÔá É ÄÅ Á ÒÅÚÏÌÖÁ ÁÎÕÍÉÔÅ ÓÁÒÃÉÎÉ ÔÅÈÎÏÌÏÇÉÃÅȟ ÄÅ Á-ĥÉ ÐÅÒÆÅÃ ÉÏÎÁ 
ÍáÉÅÓÔÒÉÁ ĦÉ ÔÏÔÏÄÁÔá ÄÅ Á-ĦÉ ÿÍÂÏÇáĪÉ ÒÅÐÅÒÔÏÒÉÕÌ Ħi de a-ĦÉ ÌáÒÇÉ ÏÒÉÚÏÎÔÕÌ 
muzical.  
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Paul Hindemith Metamorfoze simfonice pe temele lui      
Carl Maria von Weber  (1944)  

 
Paul Hindemith (1895ɀ1963) a fost unul dintre cei mai reprezentativi 

ÃÏÍÐÏÚÉÔÏÒÉ ÇÅÒÍÁÎÉ ÁÉ ÓÅÃÏÌÕÌÕÉ 88ȟ ÄÁÒ ĥÉ Ï ÐÅÒÓÏÎÁÌÉÔÁÔÅ ÒÅÍÁÒÃÁÂÉÌá Á 
ÃÕÌÔÕÒÉÉ ÍÕÚÉÃÁÌÅ ÕÎÉÖÅÒÓÁÌÅȢ %ØÐÏÎÅÎÔ ÁÌ ÎÏÉÌÏÒ ÔÅÎÄÉÎ Å ÿÎ ÍÕÚÉÃÁ ÇÅÒÍÁÎáȟ 
(ÉÎÄÅÍÉÔÈ ÐÒÉÎ ÁÃÔÉÖÉÔÁÔÅÁ ÓÁ ÍÕÌÔÉÌÁÔÅÒÁÌá ÿÎ ÃÁÌÉÔÁÔÅ ÄÅ ÃÏÍÐÏÚÉÔÏÒȟ 
ÉÎÔÅÒÐÒÅÔȟ ÐÒÏÆÅÓÏÒ Á ÉÎÆÌÕÅÎ ÁÔ ÅØÔÒÅÍ ÄÅ ÐÕÔÅÒÎÉÃ ÁÔÍÏÓÆÅÒÁ ÇÅÎÅÒÁÌá Á ÖÉÅ ÉÉ 
muzicale mondiale pe parcursul anilor 20-φπ ÁÉ ÓÅÃÏÌÕÌÕÉ ÔÒÅÃÕÔȢ %Ì ĥÉ-a adus 
ÃÏÎÔÒÉÂÕ ÉÁ ÌÁ ÿÎÎÏÉÒÅÁ ÔÕÔÕÒÏÒ ÍÉÊÌÏÁÃÅÌÏÒ ÄÅ ÅØÐÒÅÓÉÅ ÍÕÚÉÃÁÌáȟ ÿÍÂÏÇá ÉÎÄ 
considerabil limbajul muzicii tonale. Compozitorul german este autorul unui 
ÃÏÎÃÅÐÔ ÁÒÍÏÎÉÃ ÏÒÉÇÉÎÁÌȟ ÄÁÒ ĥÉ ÕÎ ÍÁÅÓÔÒu al contrapunctului apreciat 
ÁÄÅÓÅÁ ÃÁ ÕÎ ȱ"ÁÃÈ ÁÌ ÓÅÃÏÌÕÌÕÉ 88ȱȢ (ÉÎÄÅÍÉÔÈ ÒÅÿÎÖÉÅ ĥÉ ÄÅÚÖÏÌÔá ÖÅÃÈÉÌÅ 
ÆÏÒÍÅ ÐÏÌÉÆÏÎÉÃÅȟ ÿÍÂÏÇá ÉÎÄÕ-ÌÅ ÃÕ ÕÎ ÎÏÕ ÍÁÔÅÒÉÁÌ ÓÏÎÏÒ ĥÉ ÃÕ ÕÎ ÎÏÕ 
ÃÏÎ ÉÎÕÔȢ #Õ ÁÃÅÁÓÔá ÁÃÔÉÖÉÔÁÔÅ ÅÌ ÓÅ ÿÎÓÃÒÉÅ ÿÎ ÃÏÎÔÅØÔÕÌ ÇÅÎÅÒÁÌ ÁÌ 
neoclasiciÓÍÕÌÕÉȟ ÄÅÖÅÎÉÎÄ ÕÎÕÌ ÄÉÎÔÒÅ ÒÅÐÒÅÚÅÎÔÁÎ ÉÉ ÄÅ ÆÒÕÎÔÅ ÁÉ ÁÃÅÓÔÕÉ 
ÃÕÒÅÎÔ ÓÔÉÌÉÓÔÉÃȢ ¤É ÔÏÔÕĥÉȟ ÓÔÉÌÕÌ ÌÕÉ (ÉÎÄÅÍÉÔÈ ÎÕ ÐÏÁÔÅ ÆÉ ÁÐÒÅÃÉÁÔ ÕÎÉÖÏÃ ÄÏÁÒ 
ÃÁ ÎÅÏÃÌÁÓÉÃÉÓÔȟ ÄÅÏÁÒÅÃÅ ÅÓÔÅ ÕÎÕÌ ÄÅ ÓÉÎÔÅÚáȢ 

-ÏĦÔÅÎÉÒÅÁ ÁÒÔÉÓÔÉÃá Á ÃÏÍÐÏÚÉÔÏÒÕÌ ÅÓÔÅ ÐÒÅÚÅÎÔÁÔá ÐÒÉÎÔÒ-o 
ÒÅÍÁÒÃÁÂÉÌá ÖÁÒÉÅÔÁÔÅ ÄÅ ÇÅÎÕÒÉȡ ÏÐÅÒáȟ ÍÕÚÉÃá ÓÉÍÆÏÎÉÃáȟ ÍÕÚÉÃá ÄÅ ÃÁÍÅÒáȟ 
ÌÕÃÒáÒÉ ÃÏÎÃÅÒÔÁÎÔÅȟ ÃÁÎÔÁÔÅȟ ÏÒÁÔÏÒÉÉȟ ÃÏÒÕÒÉȟ ÍÕÚÉÃá ÖÏÃÁÌá ĥȢÁȢ #ÒÅÁĪÉÁ 
ÏÒÃÈÅÓÔÒÁÌá Á ÌÕÉ (ÉÎÄÅÍÉÔÈ ÉÎÃÌÕÄÅ ÌÕÃÒáÒÉ ÄÅ ÄÉÆÅÒÉÔÅ ÇÅÎÕÒÉȡ ÓÉÍÆÏÎÉÉȟ  
ÖÁÒÉÁĪÉÕÎÉȟ ÄÁÎÓÕÒÉȟ ÍÁÒĦÕÒÉȟ ÓÕÉÔÅȟ ÃÏÎÃÅÒÔÅȟ ÕÖÅÒÔÕÒÉ ĦȢÁȢ 0ÒÉÎÔÒÅ ÁÃÅÓÔÅÁ ÓÅ 
ÿÎÓÃÒÉÕ ĦÉ Metamorfozele simfonice pe teme de Carl Maria von Weber.   

0ÅÎÔÒÕ ÐÒÉÍÁ ÄÁÔá ÉÄÅÅÁ ÕÔÉÌÉÚáÒÉÉ ÔÅÍÅÌÏÒ ÌÕÉ #ÁÒÌ -ÁÒÉÁ ÖÏÎ 7ÅÂÅÒ É-a 
ÖÅÎÉÔ ÌÕÉ (ÉÎÄÅÍÉÔÈ ÿÎ ÁÎÕÌ ρωτπȟ ÃÝÎÄ ÿÍÐÒÅÕÎá  ÃÕ ÌÅÇÅÎÄÁÒÕÌ coregraf 
Leonide Massine s-ÁÕ ÇÝÎÄÉÔ ÌÁ ÕÎ ÂÁÌÅÔ ÐÅÎÔÒÕ ÃÁÒÅ ÃÏÍÐÏÚÉÔÏÒÕÌ ÃÈÉÁÒ Á 
ÓÃÈÉĪÁÔ ÃÝÔÅÖÁ ÉÄÅÉ ÂÁÚÁÔÅ ÐÅ ÍÕÚÉÃÁ ÌÕÉ 7ÅÂÅÒȟ ÿÎÓá ÿÎ ÓÃÕÒÔ ÔÉÍÐ ÁÍÂÉÉ ÁÒÔÉĦÔÉ 
ÁÕ ÁÂÁÎÄÏÎÁÔ ÐÒÏÉÅÃÔÕÌȢ 0ÅÓÔÅ ÐÕĪÉÎ ÔÉÍÐ (ÉÎÄÅÍÉÔÈ Á ÒÅÖÅÎÉÔ ÌÁ ÁÃÅÓÔ ÐÒÏÉÅÃÔ ĦÉ 
ÿÎÃÕÒÁÊÁÔ ÄÅ  ÅÄÉÔÏÒÕÌ ÓáÕȟ "Ȣ 3ÃÈÏÔÔȟ ÁÆÌÁÔ ÿÎ ÃáÕÔÁÒÅÁ ÕÎÅÉ ÃÏÍÐÏÚÉĪÉÉ ÎÏÉ ÃÁÒÅ Óá 
ÆÉÅ ÐÅ ÇÕÓÔÕÌ ÐÕÂÌÉÃÕÌÕÉ ÁÍÅÒÉÃÁÎȟ Á ÐÒÅÌÕÁÔ ÄÉÎ ÎÏÕ ÓÃÈÉĪÅÌÅ ĦÉ ÿÎ ρωτσ ÌÅ-a 
ÄÅÆÉÎÉÔÉÖÁÔ ÿÎÔÒ-Ï ÌÕÃÒÁÒÅ ÓÉÍÆÏÎÉÃá ÄÅÎÕÍÉÔá Metamorfoze simfonice pe teme de 
Carl Maria von Weber ɀ un exemplu elocvent de simfonism concertant1. 
Premiera Metamorfozelor Á ÁÖÕÔ ÌÏÃ ÌÁ #ÁÒÎÅÇÉÅ (ÁÌÌ ÐÅ ςτ ÉÁÎÕÁÒÉÅ ρωττ ÿÎ 
ÉÎÔÅÒÐÒÅÔÁÒÅÁ ÏÒÃÈÅÓÔÒÅÉ &ÉÌÁÒÍÏÎÉÃÁ ÄÉÎ .Å× 9ÏÒËȟ ÃÏÎÄÕÓá ÄÅ !ÒÔÕÒ 
2ÏÄÚÉÎÓËÉȢ ,ÕÃÒÁÒÅÁ ÒÅÐÒÅÚÉÎÔá ÕÎ ÃÉÃÌÕ ÃÏÎÓÔÉÔÕÉÔ ÄÉÎ ÐÁÔÒÕ ÐáÒĪÉ ÁÖÝÎÄ ÆÕÎÃĪÉÉ 
ÃÏÍÐÏÚÉĪÉÏÎÁÌÅ ÄÅÓÔÕÌ ÄÅ ÔÒÁÄÉĪÉÏÎÁÌÅ ÐÅÎÔÒÕ ÇÅÎÕÌ ÓÉÍÆÏÎÉÃȡ ÕÎ Allegro 
imperativ urmat de un scherzo ÅØÏÔÉÃȟ Ï ÎÏÃÔÕÒÎá ÐÏÅÔÉÃá ĦÉ ÕÎ ÆÉÎÁÌ ÍÁÒÃÉÁÌȢ  

4ÒÅÉ ÄÉÎ ÃÅÌÅ ÐÁÔÒÕ ÐáÒĪÉ ÁÌÅ ÃÉÃÌÕÌÕÉ ÁÕ ÆÏÓÔ ÉÎÓÐÉÒÁÔÅ ÄÅ ÐÉÅÓÅÌÅ ÐÅÎÔÒÕ ÐÉÁÎ 
ÌÁ ÐÁÔÒÕ ÍÝÎÉ ÏÐȢρπ ĦÉ ÏÐȢφπȟ ÉÁÒ ÐȢ )) ÕÔÉÌÉÚÅÁÚá ÍÁÔÅÒÉÁÌÕÌ ÄÉÎ ÕÖÅÒÔÕÒÁ Turandot. 
(ÉÎÄÅÍÉÔÈ ÓÉÎÇÕÒ ÄÅÚÖáÌÕÉÅ ÁÃÅÓÔÅ ÉÎÆÏÒÍÁĪÉÉ ÿÎÔÒ-Ï ÓÃÕÒÔá ÐÒÅÚÅÎÔÁÒÅ ÆáÃÕÔá 

                                                 
1 ̆ ̝̆̏̎̓̆̃́ ˛., ̆ ̠̆̃́ ˟Ȣ ̃ ̝́̔̌ ˢ̉̎̅̆̍̉̓Ȣ ˙̏̒̋̃́ȟ ρωχτ, p.227. 
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ÿÎÁÉÎÔÅ ÄÅ ÐÒÉÍÁ ÉÎÔÅÒÐÒÅÔÁÒÅ Á Metamorfozelor2. Piesele pentru pian la patru 
ÍÝÉÎÉ ÎÕ ÓÅ ÎÕÍáÒá ÐÒÉÎÔÒÅ ÏÐÕsurile cele mai cunoscute ale lui Weber, astfel 
Ãá ÐÒÉÎ ÌÕÃÒÁÒÅÁ ÓÁ (ÉÎÄÅÍÉÔÈ ÌÅ-Á ÏÆÅÒÉÔ Ï ÎÏÕá ĦÁÎÓá ÌÁ ÖÉÁĪáȢ 

0ÒÉÍÁ ÐÁÒÔÅ ÅÓÔÅ ÂÁÚÁÔá ÐÅ ÐÉÅÓÁ ÎÒȢτ ÄÉÎ ÃÅÌÅ Opt  piese pentru duet de 
piane  ÏÐȢ φπ ÄÅ 7ÅÂÅÒȢ 6ÉÇÕÒÏÁÓá ĦÉ ÄÉÒÅÃÔáȟ ÍÕÚÉÃÁ ÒÅÐÒÅÚÉÎÔá Ï ÿÎĦÉruire a 
ÔÅÍÅÌÏÒ ÌÕÉ 7ÅÂÅÒ ÁÉÄÏÍÁ ÕÎÅÉ ÒÁÐÓÏÄÉÉȟ ÉÁÒ ÕÎÉÔÁÔÅÁ ÓÔÉÌÉÓÔÉÃá Á ÃÉÔÁÔÅÌÏÒ 
ÁÔÒÉÂÕÉÅ ÆÏÒÍÅÉ ÕÎÅÌÅ ÔÒáÓáÔÕÒÉ ÄÅ ÖÁÒÉÁĪÉÕÎÉȢ 5Î ÒÏÌ ÉÍÐÏÒÔÁÎÔ ÿÎ ÓÔÒÕÃÔÕÒÁ 
acestui Allegro ÿÌ ÁÕ ÃÁÄÅÎĪÅÌÅ ÃÁÒÅ ÓÅÃĪÉÏÎÅÁÚá ÄÉÓÃÕÒÓÕÌ ÿÎ ÃÏÍÐÁÒÔÉÍÅÎÔÅ 
bine definite.  

Partea a doua este un Scherzo ÿÎ ÃÁÒÅ ÁÕÔÏÒÕÌ ÒÅÃÕÒÇÅ ÌÁ ÓÉÎÔÅÚÁ ÕÎÏÒ 
elemente aparent incompatibile ɀ ÅØÏÔÉÓÍÕÌ ÍÕÚÉÃÉÉ ÃÈÉÎÅÚÅ ĦÉ ÊÁÚÚ-ul. Aici 
(ÉÎÄÅÍÉÔÈ ÆÏÌÏÓÅĦÔÅ Ï ÔÅÍá ÄÉÎ ÍÕÚÉÃÁ ÓÃÒÉÓá ÄÅ 7ÅÂÅÒ ÐÅÎÔÒÕ ÐÉÅÓÁ Turandot 
ÄÅ 3ÃÈÉÌÌÅÒ ÄÉÎ ÃÁÒÅ ÍÏÔÉÖ ÁÃÅÁÓÔá ÐÁÒÔÅ ÓÅ ÍÁÉ ÎÕÍÅĦÔÅ ĦÉ ÓÃÈÅÒÚÏ Turandot. 
!ĦÁ ÃÕÍ ÄÒÁÍÁ ÌÕÉ 3ÃÈÉÌÌÅÒ Á ÆÏÓÔ Ï ÁÄÁÐÔÁÒÅ Á ÐÉÅÓÅÉ ÌÕÉ #ÁÒÌÏ 'ÏÚÚÉ ÓÃÒÉÓá ÿÎ 
secolul al XVIII-ÌÅÁ ɉÃÁÒÅ Á ÆÏÓÔ ĦÉ ÓÕÒÓÁ ÌÉÔÅÒÁÒá ÐÅÎÔÒÕ ÏÐÅÒÅÌÅ ÌÕÉ 'Ȣ 0ÕÃÃÉÎÉ ĦÉ 
F. "ÕÓÏÎÉɊȟ ĦÉ 7ÅÂÅÒ ĦÉ-Á ÿÍÐÒÕÍÕÔÁÔ ÔÅÍÁ ÄÉÎÔÒ-o sÕÒÓá ÁÎÔÅÒÉÏÁÒáȟ ĦÉ ÁÎÕÍÅ 
din  Dictionnaire de musique editat de Jean-*ÁÃÑÕÅÓ 2ÏÕÓÓÅÁÕ ÿÎ ÁÎÕÌ ρχφχȢ 
2ÏÕÓÓÅÁÕȟ ÌÁ ÒÝÎÄÕÌ ÓáÕȟ Á ÐÒÉÍÉÔ-Ï ÿÎ ÄÁÒ ÄÅ ÌÁ ÕÎ ÃÕÎÏÓÃÕÔ ÓÉÎÏÌÏÇÉÓÔ3, 
ÐáÒÉÎÔÅÌÅ *ÅÁÎ "ÁÐÔÉÓÔÅ $ÕÈÁÌÄÅȟ ÃÁÒÅ Á ÁÄÕÓ-Ï ÃÁ ÓÕÖÅÎÉÒ ÄÉÎ ÃáÌáÔÏÒÉÉÌÅ ÓÁÌÅ ÿÎ 
China4.  

_Î ÌÕÃÒÁÒÅÁ ÌÕÉ (ÉÎÄÅÍÉÔÈȟ ÍÅÌÏÄÉÁ ÃÈÉÎÅÚáȟ ÃÁÒÅ ÅÓÔÅ ÕÔÉÌÉÚÁÔá ÿÎ ÃÁÌÉÔÁÔÅ 
ÄÅ ÔÅÍá ÐÅÎÔÒÕ ÖÁÒÉÁĪÉÕÎÉ ÐÅ ÓÏÐÒÁÎÏ ostinatoȟ ÅÓÔÅ ÅØÐÕÓá ÉÎÉĪÉÁÌ ÿÎ ÒÉÔÍ 
ÍÏÄÅÒÁÔ ÄÅ ÃáÔÒÅ ÉÎÓÔÒÕÍÅÎÔÅÌÅ ÁÅÒÏÆÏÎÅ ÄÅ ÌÅÍÎȢ 5ÒÍÅÁÚá Ï ÓÅÒÉÅ ÄÅ 
ÖÁÒÉÁĪÉÕÎÉ ÔÉÍÂÒÁÌÅ ÓÉÍÆÏÎÉÚÁÔÅ ÃÁÒÅ ÓÅ ÃÏÎÓÔÒÕÉÅÓÃ ÃÁ ÕÎ ÖÁÌ ÄÅ ÃÒÅĦÔÅÒÅ 
ÔÒÅÐÔÁÔá Á ÉÎÔÅÎÓÉÔáĪÉÉ ÐÒÉÎ ÁÄáÕÇÁÒÅÁ ÄÅ ÉÎÓÔÒÕÍÅÎÔÅ ÐÝÎá ÃÝÎÄ ÔÏÁÔá 
ÏÒÃÈÅÓÔÒÁ ÓÅ ÒÅÕÎÅĦÔÅ ÿÎ ÖÁÒÉÁĪÉÕÎÅÁ Á ÏÐÔÁ ÿÎÔÒ-Ï ÓÕÎÁÒÅ ÓÔÒáÌÕÃÉÔÏÁÒÅȟ 
ÁÔÉÎÇÝÎÄÕ-ÓÅ ÐÕÎÃÔÕÌ ÃÕÌÍÉÎÁÎÔȢ 3ÅÃĪÉÕÎÅÁ ÍÅÄÉÁÎá ɀ Ï ÆÕÇá ÐÅ Ï ÔÅÍá 
ÏÒÉÇÉÎÁÌá ÃÕ ÉÎÔÏÎÁĪÉÉ ÊÁÚÚ-ÉÓÔÉÃÅ ÂÁÚÁÔÅ ÐÅ ÐÅÎÔÁÔÏÎÉÃáȟ ÃÏÎÓÔÉÔÕÉÅ ÕÎ ÔÁÂÌÏÕ 
ÏÒÃÈÅÓÔÒÁÌ ÐÉÔÏÒÅÓÃ ÿÎ ÃÁÒÅ ÔÏÁÔÅ ÇÒÕÐÕÒÉÌÅ ÉÎÓÔÒÕÍÅÎÔÁÌÅ ÓÕÎÔ ÿÍÂÉÎÁÔÅ ÃÕ Ï 
ÍáÉÅÓÔÒÉÅ ÅØÃÅÐĪÉÏÎÁÌá ÿÎ ÄÉÖÅÒÓÅ ÃÏÍÂÉÎÁĪÉÉ ÃÏÎÔÒÁÐÕÎÃÔÉÃÅȢ ,Á ÿÎÃÅÐÕÔÕÌ 
ÒÅÐÒÉÚÅÉ ÔÅÍÁ ÃÈÉÎÅÚá ÅÓÔÅ ÅØÐÕÓá ÌÁ ÔÉÍÐÁÎÉ ÄÕÐá ÃÁÒÅ ÕÒÍÅÁÚá ÿÎÃá ÃÝÔÅÖÁ 
ÖÁÒÉÁĪÉÕÎÉ ÔÉÍÂÒÁÌÅ ÿÎ ÃÁÒÅ ÐÅ ÌÝÎÇá ÔÅÍá ÓÕÎá ĦÉ ÕÎ ÎÏÕ ÃÏÎÔÒÁÐÕÎÃÔ ostinato 
ÔÒÁÎÓÍÉÓ ÄÅ ÌÁ ÕÎ ÇÒÕÐ ÏÒÃÈÅÓÔÒÁÌ ÌÁ ÁÌÔÕÌ ÁÓÔÆÅÌ ÆÏÒÍÝÎÄÕ-se un ostinato dublu. 
)ÎÓÔÒÕÍÅÎÔÅÌÅ ÄÅ ÐÅÒÃÕĪÉÅ ÓÕÎÔ ÃÅÌÅÁ ÃÁÒÅ ÅØÐÕÎ ÔÅÍÁ ÐÅÎÔÒÕ ÕÌÔÉÍÁ ÄÁÔá ĦÉ 
ÃÒÅÅÁÚá ÁÔÍÏÓÆÅÒÁ ÏÒÉÅÎÔÁÌá ÄÏÍÉÎÁÎÔá ÿÎ ÐÁÇÉÎÉÌÅ ÄÅ ÿÎÃÈÅÉÅÒÅ ÁÌÅ ÍÉĦÃáÒÉÉȢ   

Partea III este un Andantino tÅÍÁ ÃáÒÕÉÁ ɀ Ï ÓÉÃÉÌÉÁÎá ÎÏÓÔÁÌÇÉÃá ĦÉ 
ÄÅÌÉÃÁÔá Á ÆÏÓÔ ÐÒÅÌÕÁÔá ÄÅ (ÉÎÄÅÍÉÔÈ ÄÉÎ ÐÉÅÓÁ ÃÕ ÎÒȢ ς ÄÉÎ ÃÉÃÌÕÌ ¥ÁÓÅ ÐÉÅÓÅ 
ÕĦÏÁÒÅ ÐÅÎÔÒÕ ÐÉÁÎ ÌÁ ÐÁÔÒÕ ÍÝÉÎÉ ÏÐȢ ρπ ÄÅ 7ÅÂÅÒȢ 0ÅÎÔÒÕ ÐÒÉÍÁ ÄÁÔá ÔÅÍÁ 

                                                 
2 ,ïÇîÒÅÍÅÎÔ ÃÏÌÏÒïÅ ÅÔ ÕÎ ÐÅÕ ÐÌÕÓ ÐÉÑÕÁÎÔÅȡ ,ÅÓ Symphonic Metamorphosis of Themes by Carl 
Maria von Weber for Orchestra (1943) https://www.hindemith.info/fileadmin/hindemith -
forum/hf_25_2012.pdf  
3 Sinologia ÅÓÔÅ ĦÔÉÉÎĪÁ ÃÁÒÅ ÓÅ ÏÃÕÐá ÃÕ ÓÔÕÄÉÕÌ istoriei , limbii  ĦÉ ÃÕÌÔÕÒÉÉ ÃÈÉÎÅÚÅ. 
4 )ÎÆÏÒÍÁĪÉÉ ÐÒÅÌÕÁÔÅ ÄÉÎȡ  Rodda Richard E. Season finale: American gothic and Bolero. 
https://dmsymphony.org/uploads/Notes -MW7.pdf 

https://www.hindemith.info/fileadmin/hindemith-forum/hf_25_2012.pdf
https://www.hindemith.info/fileadmin/hindemith-forum/hf_25_2012.pdf
https://ro.wikipedia.org/wiki/Republica_Popular%C4%83_Chinez%C4%83
https://ro.wikipedia.org/wiki/Limba_chinez%C4%83
https://dmsymphony.org/uploads/Notes-MW7.pdf
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ÅÓÔÅ ÉÎÔÏÎÁÔá ÄÅ ÃÌÁÒÉÎÅÔ ÃáÒÕÉÁ ÿÉ ÒáÓÐÕÎÄÅ ÆÁÇÏÔÕÌȢ 0Å ÔÏÔ ÐÁÒÃÕÒÓÕÌ ÁÃÅÓÔÕÉ 
Andantino ÏÂÓÅÒÖáÍ ÍÁÉ ÍÕÌÔÅ ÉÎÔÅÒÖÅÎĪÉÉ ÓÏÌÏ ÌÁ ÄÉÆÅÒÉÔÅ ÉÎÓÔÒÕÍÅÎÔÅ 
ÁÅÒÏÆÏÎÅȢ 3ÅÃĪÉÕÎÅÁ ÍÅÄÉÁÎá ÅÓÔÅ ÄÏÍÉÎÁÔá ÄÅ Ï ÌÉÒÉÃá ÓÅÎÉÎá ÃÁÒÅ ÎÅ 
ÁÍÉÎÔÅĦÔÅ ÄÅ ÁÔÍÏÓÆÅÒÁ ÐÏÅÔÉÃá Á ÎÏÃÔÕÒÎÅÌÏÒ ÒÏÍÁÎÔÉÃÅȢ _Î ÒÅÐÒÉÚá ÔÅÍÁ ÄÉÎ 
ÄÅÂÕÔÕÌ ÐáÒĪÉÉ ÅØÐÕÓá ÄÅ ÃÌÁÒÉÎÅÔ ĦÉ ÆÁÇÏÔ ÒÅÖÉÎÅ ÄÅÃÏÒÁÔá ÃÕ ÁÒÁÂÅÓÃÕÒÉ 
filigrane elaborate de flaut.  

&ÉÎÁÌÕÌ ÃÉÃÌÕÌÕÉ ÁÒÅ ÌÁ ÂÁÚá ÐÉÅÓÁ ÎÒȢχ -ÁÒĦ din Opt piese pentru duet de 
piane ÏÐȢφπ ÄÅ 7ÅÂÅÒȢ /ÒÉÇÉÎÁÌÕÌ ÒÅÐÒÅÚÉÎÔá ÕÎ ÍÁÒĦ ÒÏÍÁÎÔÉÃ ÓÏÍÐÔÕÏÓ ÃÕ 
ÔÒáÓáÔÕÒÉ ÄÅ ÍÁÒĦ ÆÕÎÅÂÒÕ ÇÒÁĪÉÅ ÔÏÎÁÌÉÔáĪÉÉ ÍÉÎÏÒÅȟ ÔÅÍÐÏÕÌÕÉ ÒÅÌÁÔÉÖ ÌÅÎÔ ĦÉ 
remarcii MaestuosoȢ 0ÒÉÎ ÁÃÃÅÌÅÒÁÒÅÁ ÔÅÍÐÏÕÌÕÉ ĦÉ ÐÒÉÎ ÕÔÉÌÉÚÁÒÅÁ ÔÏÎÁÌÉÔáĪÉÉ b-
moll ÿÎ ÌÏÃ ÄÅ g-moll-ÕÌ ÏÒÉÇÉÎÁÌ (ÉÎÄÅÍÉÔÈ ÿÉ ÉÍÐÒÉÍá ÎÕÁÎĪÅ ÄÅ ÐÁÔÅÔÉÓÍ 
ÄÒÁÍÁÔÉÃȢ 4ÏÔÏÄÁÔá  ÃÅÁ ÄÅ-Á ÄÏÕÁ ÔÅÍáȟ ÍÁÊÏÒáȟ ÃÏÎĪÉÎÅ ÅÌÅÍÅÎÔÅ ÉÍÐÅÔÕÏÁÓÅ 
de scherzo ÃÁÒÅ ÐÅ ÁÌÏÃÕÒÉ ÓÅ ÔÒÁÎÓÆÏÒÍá ÃÈÉÁÒ ÿÎÔÒ-Ï ÂÒÁÖÁÄáȢ _Î ÏÐÉÎÉÁ 
criticului muzical Richard Rodda5 ÁÃÅÓÔÁ ÅÓÔÅ ÕÎÕÌ ÄÉÎÔÅ ÍÁÒĦÕÒÉÌÅ ÃÅÌÅ ÍÁÉ 
ÁÇÉÔÁÔÅ ÄÉÎ ÒÅÐÅÒÔÏÒÉÕÌ ÏÒÃÈÅÓÔÒÁÌȟ ÉÁÒ ÄÉÒÉÊÏÒÕÌ 0ÁÁÖÏ *ßÒÖÉ ÍÅÎĪÉÏÎÅÁÚá Ãá 
ÁÃÅÁÓÔá ÍÕÚÉÃá ÖÉÂÒÁÎÔá ÅÓÔÅ ÐÌÉÎá ÄÅ ȱÄÒÉÖÅȱ ÁÐÒÏÁÐÅ ÊÁÚÚ-istic6.   

(ÉÎÄÅÍÉÔÈ ÅÓÔÅ ÕÎ ÏÒÃÈÅÓÔÒÁÔÏÒ ÅØÃÅÐĪÉÏÎÁÌȢ %Ì ÃÕÎÏÁĦÔÅ ÐÏÔÅÎĪÉÁÌÕÌ 
ÁÒÔÉÓÔÉÃȟ ÔÅÈÎÉÃ ĦÉ ÃÏÌÏÒÉÓÔÉÃ ÁÌ ÔÕÔÕÒÏÒ ÉÎÓÔÒÕÍÅÎÔÅÌÏÒ ÿÎ ÄÅÔÁÌÉÕ ĦÉ ĦÔÉÅ ÆÏÁÒÔÅ 
ÂÉÎÅ ÃÕÍ Óá-Ì ÆÏÌÏÓÅÁÓÃá ÿÎ ÓÃÏÐÕÒÉÌÅ ÓÁÌÅȢ _Î ÃÉÃÌÕÌ Metamorfoze simfonice 
ÉÎÓÔÒÕÍÅÎÔÁĪÉÁ ÐÁÒÅ ÄÅÓÔÕÌ ÄÅ ÔÒÁÄÉĪÉÏÎÁÌáȟ ÿÎÓá ÆÅÌÕÌ ÿÎ ÃÁÒÅ (ÉÎÄÅÍÉÔÈ 
ÆÏÌÏÓÅĦÔÅ ÉÎÓÔÒÕÍÅÎÔÅÌÅȟ ÍÏÄÕÌ ÿÎ ÃÁÒÅ ÕÔÉÌÉÚÅÁÚá ÐÅÒÃÕĪÉÁ ÓÁÕ ÃÕÍ ÕÍÐÌÅ 
ÓÐÁĪÉÕÌ ÁÃÕÓÔÉÃ ÓÕÎÔ Ï ÄÏÖÁÄá Á ÍáÉÅÓÔÒÉÅÉ ÐÒÏÆÅÓÉÏÎÁÌÅ ĦÉ Á ÇÝÎÄÉÒÉÉ ÃÒÅÁÔÉÖÅ Á 
ÃÏÍÐÏÚÉÔÏÒÕÌÕÉȢ _ÍÂÉÎáÒÉÌÅ ÄÅ ÉÎÓÔÒÕÍÅÎÔÅ ĦÉ ÐÒÏÃÅÄÅÅÌÅ ÄÅ ÏÒÃÈÅÓÔÒÁĪÉÅ 
ÆÏÌÏÓÉÔÅ ÐÒÏÄÕÃ ÓÏÎÏÒÉÔáĪÉ ÉÎÃÒÅÄÉÂÉÌ ÄÅ ÃÏÌÏÒÁÔÅ ĦÉ ÅØÐÒÅÓÉÖÅ ÃÁÒÅ ÃÏÎÔÒÁÚÉÃ 
ÏÐÉÎÉÁ ÃÅÌÏÒ ÃÁÒÅ ÁÆÉÒÍá Ãá ÍÕÚÉÃÁ ÌÕÉ (ÉÎÄÅÍÉÔÈ ÅÓÔÅ ÆÁÄáȢ  

0ÏÒÎÉÎÄ ÄÅ ÌÁ ÎÉĦÔÅ ÐÉÅÓÅ ÓÉÍÐÌÅȟ ÃÏÍÐÕÓÅ ÄÅ 7ÅÂÅÒ ÐÅÎÔÒÕ ÍÅÌÏÍÁÎÉÉ 
ÄÏÒÎÉÃÉ ÄÅ Á ÐÒÁÃÔÉÃÁ ÍÕÚÉÃá ÁÃÁÓáȟ ÿÎ ÓÁÌÏÎÕÌ ÆÁÍÉÌÉÅÉ ÁĦÁ ÃÕÍ ÓÅ ÏÂÉĦÎÕÉÁ ÌÁ 
ÿÎÃÅÐÕÔÕÌ ÓÅc. XIX7, Hindemith le-Á ÍÅÔÁÍÏÒÆÏÚÁÔ ÄÝÎÄ ÄÏÖÁÄá ÄÅ 
ÉÎÇÅÎÉÏÚÉÔÁÔÅ ĦÉ ÍáÉÅÓÔÒÉÅȟ ÄÁÒ ÔÏÔÏÄÁÔá ÄÅÍÏÎÓÔÒÝÎÄ ÕÎ ÍÁÒÅ ÒÅÓÐÅÃÔ ĦÉ ÃÈÉÁÒ 
ÁÄÍÉÒÁĪÉÅ ÆÁĪá ÄÅ ÍÁÔÅÒÉÁÌÕÌ ÏÒÉÇÉÎÁÌȟ ÔÒÁÎÓÆÏÒÍÝÎÄÕ-Ì ÿÎÔÒ-o lucrare de 
ÁÎÖÅÒÇÕÒá ÓÉÍÆÏÎÉÃáȟ ÄÅ Ï ÍÁÒÅ ÅØÐÒÅÓÉÖÉÔÁÔÅ ĦÉ ÃÕ ÍÕÌÔá ÐÒÉÚá ÌÁ ÐÕÂÌÉÃȢ 

                                                 
5 Idem. 
6 CÈÁÒÍÅ ÅÔ ÅØÐÒÅÓÓÉÖÉÔï: 5Î ÅÎÔÒÅÔÉÅÎ ÁÖÅÃ 0ÁÁÖÏ *ßÒÖÉ ÓÕÒ 0ÁÕÌ (ÉÎÄÅÍÉÔÈ. 
https://www.hindemith.info/fileadmin/hindemith -forum/hf_25_2012.pdf 
7 4ÒÅÂÕÉÅ ÍÅÎĪÉÏÎÁÔ ÆÁÐÔÕÌ Ãá ĦÉ (ÉÎÄÅÍÉÔÈ Á compus piese special concepute pentru folosire 
ÐÒÁÃÔÉÃá ɉGebrauchmusicɊ ÁÄÒÅÓÁÔÅ ÃÅÒÃÕÒÉÌÏÒ ÌÁÒÇÉ ÄÅ ÁÍÁÔÏÒÉ ÿÎ ÃÁÌÉÔÁÔÅ ÄÅ ÍÁÔÅÒÉÁÌÅ ÐÅÎÔÒÕ 
ÉÎÔÅÒÐÒÅÔÁÒÅ ĥÉ ÁÕÄÉ ÉÅ ÌÁ ÄÏÍÉÃÉÌÉÕȢ 
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